


William 
ORPEN 

I 
n 1906 Irish artist William Orpen 

(1878-1931) raised some criticism when 

he exhibited in Dublin A Woman- a 

reclining nude of Flossie Burnett, his model 

and possible lover.' Unlike Augustus John, 

a close friend at the time, and others in his 

circle, Orpen was considered to be polite 

and generous towards his models without 

the expectation of a sexual liaison. In 

Night (No. 2), 1907, the artist and his young 

wife, Grace Knewstub, are seen in a tender 

and sensual embrace, their faces merging 

with the intensity of their desire." One from 

a series of nocturnes set in their Chelsea 

home, Night (No. 2) was painted for Orpen's 

per·sonal use. At this time, Orpen was 

spending only part of the year with Grace 

and their infant daughter Mary in London 

and the rest of the year teaching in his 

home town of Dublin. This offered him the 

freedom and discretion to embark on an 

affair with his cousin's wife, and the daughter 

of a New York Banker, Mrs Evelyn St Georgc. 

Co'c' image: 

William Oen 
Night (No. 2) 1907 (rl�tail) 

Models: Grace and William 01 pen 
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M
o r e  th a n  a n y  o th e r  te c h n iq u e ,  

th e  im m e d ia c y  o f  th e  d ra w n  

l i n e  e v o k e s  th e  b o n d  th a t  o c c u r s  

b e tw e e n  a n  a r t i s t  a n d  th e i r  s u b je c t .  Love, Loss 

&? In tim acy  is  a  s e l e c t i o n  o f  d ra w in g s  a n d  

p r in ts  f r o m  th e  N a tio n a l  G a ll e r y  o f  V i c to r i a ’s 

c o l l e c t i o n  o f  s e v e n te e n th -  a n d  e i g h te e n th -  

c e n tu r y  E u r o p e a n  a r t is ts  th r o u g h  to  c o n t e m ­

p o r a r y  A u s tr a l ia n  a r t i s ts .  In  a d d i t i o n ,  s o m e  

a r t i s ts  a r e  a ls o  r e p r e s e n te d  b y  p a i n ti n g s ,  

p h o to g r a p h y ,  s c u l p tu r e  a n d  m e d i a  w o rk s , 

in c lu d in g  o n e  l o a n .3 M o th e r s  a n d  lo v e rs , s o n s  

a n d  m u s e s  -  th is  e x h i b i t i o n  e x p l o r e s  h o w  

th e  h u m a n  e m o t io n s  o f  d e s i r e ,  g r i e f  a n d  

a f f e c t i o n  ti e  th e  o b s e r v e r  to  th e  o b s e r v e d .

F o r  m a n y  a r t is ts  d ra w in g  is a  c o m p u ls iv e  

a c t  th a t d e m a n d s  c o n t in u o u s ,  i f  n o t  d aily , 

p r a c ti c e .  S e lf ,  f a m ily  a n d  f r i e n d s  b e c o m e  th e

m o s t a v a ila b l e  m o d e l s ,  w ith  th e i r  f e a tu r e s  

e a s i ly  s k e tc h e d  f r o m  m e m o r y . O v e r  ti m e ,  

c a r e f u l  o b s e r v a tio n  re v e a ls  to  th e  a r t is t  

th o s e  n u a n c e s  o f  th e  p h y s ic a l  f o r m  th a t  b e s t 

e x p r e s s  th e  e s s e n c e  o f  th e i r  s u b je c t .  P e r h a p s  

it is th e  e m p ti n e s s  o f  t h e i r  e y e s  w h il e  d e e p  in  

th o u g h t  o r  th e  s m o o th n e s s  o f  t h e i r  b ro w  as  

th e y  s l e e p  u n d i s tu r b e d .  H o w  d o e s  a n  a r t is t  

c a p tu r e  th a t d e e p - s e a te d  a c h e  th a t  b o n d s  

a  p a r e n t  to  th e i r  i n f a n t,  o r  th e  d e v o tio n  o f  

a  g ro w n  c h i ld  to w a rd  th e i r  a g e i n g  f a th e r ?

In  s o m e  in s ta n c e s  it is th e  y o u th f u l  f i g u r e ,  

th e  e m b o d i m e n t  o f  th e  id e a l ,  w h ic h  b e c o m e s  

f o r  th e  a r t i s t  a n  o b je c t  o f  o b s e s s io n  a n d  

in s a t ia b l e  s e x u a l  d e s ir e .  D e s p ite  th e  s tr e n g th  

o f  th e s e  f a m il ia l  a tta c h m e n ts  it is in e v ita b le  

th a t  e i th e r  c i r c u m s ta n c e  o r  p e r s o n a l  c h o i c e  

w ill s e v e r  th e m . T h e n  lo v e  is  r e p la c e d  b y  lo ss .
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REMBRANDT 

he i n fl u e nce of Rem bra n d t  

H armensz. v a n  Rijn ( 1 606- 1 669) as 

a portrait pai nt:er and pri n t ma ker 

is u n surpassed . I n  his etched St'lf�porlroil 

with Sasliia from 1 6;)6, t he art i s t 's d irected 

gaze i n d icates h i s  ass ured ness as a newly 

married man prosperi n g  in t he metropol is 

of Amsterdam. 

n( 111lmulflt d'l'' 

of' 11 /llrjlo/lr 1111 ,, 

hi (/{/( 111111!1 fr 

/// r \fJII ''lfi/r r/1/1/ 
thr rffut' , ) ,i/1/, 
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The n i n t h  ch i ld  born to H armen Cerri tsz. 

van Rijn and N eel tgen Wil lemsdr. van 

Zuytb>uck, Rem brandt came from a com for­

table background.  In his  early years in Leiden 

t he art is t  made use o f  t he most access ible 

m odels, h is family. 

Over t he cen turies t he iden t i t ies of 

Rembra ndt 's parents  and h is brot her Gerrit 

have been specu lated upo n ,  wi t h several 

favouri te  m odels considered . '  Based on a 

c lt-awing at Oxford's Ash molea n Muse u m ,  

t wo s i t t ers are curren t ly proposed a s  t h e 

art ist 's fa t her. One model led for Man wmring 

a rlost' cajJ, 1 630, whi le  t he ot her sat for 13us/ 

of' on old man withflowing bPard, 1 6;)0. larmen 

va n RUn died in Apri l  1630,  and ThP cnlist:1· 

molhP1; sealr'd at a laiJLP, c. 163 1 ,  is t hough. to  

portray N eel .gen in mouni n g, her sorrow 



Rentbrandt Harmensz. van Rijn 

SP/j:fJorlmit with Sashia 1636 



eviclent in he1- somb1·e coslumc and wilh­

drawn expression. Bor h in h is loosely wo1·ked 

line and meliculous use of cross-halching, 

RenbJ·anch was o ften unna1tering in his 

a11en1inn to facial expression and 1he effec1s 

of ageing. Du1-ing 1he anisl's lime it11·as no1 

common for women of Neel1gen's class 1o 

wear black veils; it was a fash ion rescn·ed 

on I)' for nobi l ity. T here f(>re, i1 is more l i kel)' 

that 1he print is of the anisl's mo1her mela­

phorically dressed as the 'wintcr' of old age. 

Moving permanellll)' u Anslerclam in 

late 1631, Rem brandt es1ablished h is s1ud io 

in the premises o f  the an dealer Henclrick 

,·an Uy lenburg h  and began 10 pract ise as a 

pmcssional poru·aitisl. l t  was here that he 

met Saskia,  Hendrick's cousin, who became 

1 h e  pre-eminen1 mod el f(>r Rembrandt·s 

painlings and prinls. The)' married in l(i34 

and although affl uent, suffered several 

personal se1backs. Their so11 Ru111bar1us 

d ied two mon1hs after his hir1h in l!i:1'i and 

their daugh1er C:one lia died at just three 

weeks of age in 1638. In 1()"10 t her h�1cl 

a second daughter, also named Cornel ia, 

who d ied when jus I m·er a month old . In a 

sheel of spo111ancous iron-gall ske1ches I he 

swaddled i11 fan1 nursed b)' a simply-clad 

woman may well have been one of Saskia's 

short-lived ch ildren. 

Tirus, 1heir f( >urth chi ld.  was bon in 1641 

and even I hough he survived inlo adulthood 

h is mother d ied within 1he yeac In lfi49, after 

a d isas1 rous rela1 ionship wil h Ceerye Dircx, 

Hendrickje Sto ffcls was emplo)•ed as Titus's 

nu1·se and evenrual ly became Remhrancl1's 

l i felong companion. Thoughtful!)' rendered 

by the a nist, Wo1111tn .1illi ng lwl(rhPssnl iesidr' 

a slov', 16'i8. is in all l i kel ihood Hendrickje. 

Her composure and facial expression bear 

similarilies 10 Rembrandi's Ho!hshe!Ja, 1654.-, 

Depicted as lover. nurlurer and mother of 

Rembrandt's daugh1cr Cornel ia, Hendrickje 

is positioned at the hear! or a domestic space. 

Giovanni Battista 
PIAZZETTA 

lihough well known f(>r h is rel igious 

an cl pasloJ·al canvases, 1 he eigh1ecn1 h­

ccrnur;' Vene1i<1n painln Ciov;1nni 

Bauista Piazzena (l(i8�-17i"l) also produced 

l i fe-size por1rai1s andil'sil' di rrnallnr'. or 

character heads. wh ich were sought a f'1er by 

contempo1·ary collectors. Drawing was a 

compulsi,·e but time-consuming exercise for 

1he ar1is1, and h is wife Rosa vl uziolo and h is 

eldes1 so11 CiaCOiliO Ciusli were convenicn1 

nwdels for his daily rrc;nive practice. Some 

of Piazzell<t's lr•sir' di romllnr' were produced 

as stud ies for large-scale pain1ings, hm,·e,·er, 

the sale of <Hhers prm·idccl a lucrative SOUI'Ce 

or income f(>r I he a n isi and h is family whi le 

he worked on long-1erm commissions. 
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James McNeill Whistler 

St'yuwur .\ltnulh1g uruln alr£'1' ( 1859) 
Model: Scymuur I laden 



James McNeill 
WHISTLE R  

n t he shadow of Rembrand.. James 

M cNei l l  vVh ist ler (1834-1903) has bee n  

acclaimed fot· h is u ncompromising a n d  

ins igh t fu l  rendering of h is widowed m ot het; 

A n na. This keen ness was also evident i n  

h i s  ead)' exper· imen tat ions w i t h etc h i ng,  

in  part icu lar t he portrai t s  of h is nephews 

A n h ur and Sey mour !-laden .  Lillle Arlhur, 

18i7-58, was c l t·aw n from l ie w h i le W h is t ler 

was convalescing at t he home of h is half­

sister Deborah and her husband, t he a n ist 

( Ft-ancis) Sey mour H acl e n ,  in  London .'' 

D u  r ing anot her visi t  to London t he amily 

took an out ing to Kensi ngton Gardens. 

!laden chose to sketch t he landscape, w h i l e  

Wh ist ler affectionately captured Sey mour 

i n  a candid mome n t .  

I n  1884 \\lh ist I er was comm issioned t o  paint 

Beatrix Codwi n ,  the wi fe of E. W Codwin

and daughter of t he scu lptot·.lo h n  Bimie 

P h i l ip. Twen t y-one years )'<>unger t han t he 

an ist, Beatrix was at one t i me h is pupil and 

later con fessed to  hav ing loved vVh is t ler s ince 

1876.7 Now i n t imately reacquain tec l ,  Bcatrix 

left her h usband,  who d ied soon after, and 

t he two were married in 18S6. In Tltr'dllPI, 
1894, W h ist ler captures a contented Bea.rix 

w i t h  one of h er sisters, Et hel B i r n ie Ph i l ip, 

amusing t hemselves at: t he piano. Ovet· t he 

next t wo years Beatrix's heal t h  decl ined ancl 

W h ist ler, after refusing to accept an in i t ial 

d iagnosis of cancet; att e n t ively n ursed h is 

w i fe .  I n  1896 Beatrix was buried i n  C h iswick 

Cemet ery near t h e tomb o f  Hogan h ,  a 

fwouritc artis. o f W h ist let: I t  was a place t hey 

had chosen toget her w h i le out fill· a drive, 

bot h capt ivated by t he view over t he river.' 

Paul-Cesar 
H ELLEU 

he poru·ai ts  by Paui-C(·sar H el leu 

(18i7-1927) characterist ica l ly  

featured grace fu l and elegant  

women of t he European and N ort h 

American UNlit nwndr'. H owevet; it was t he 

languid poses of A lice Gucrin t hat pre­

dominantly occupied t he domest ic in tet·iors 

of -Iel leu·s drypoi n ts. In 1884 red-haired 

A l ice was just fourteen when h er mot h er 
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brought her to h is Parisian st udio to be painted 

and wi t h i n  t wo )'e<Hs t hey were married . 

1 - Ie l leu consiste n t ly presented Alice as tender 

and affect ionate. Seen t hro ugh fami l ial eyes, 

He l leu has used the m uted tones of chal k t o  

v isual ise t h e  maternal con nect ion between 

Al ice and her n ursi ng i n fan t ,  possibly t heir 

you ngest ch i ld ,  Pauleue. The artist's deep love 

of fami ly  was heigh tened after t he accidental 





death of his second daught er A l ice in 1 897, at 

t he age of eighteen months.  Seen as a you n g  

girl i n  -lel leu's sheet of studies, t h e  art ist's 

eldest daughte r  .l len was also a favouri te  

model .h roughou t .  her  I i C. Every sum mer· 

holidays 1 -l el leu took the fam i ly sai l ing to  the 

Engl ish port of Cowes. I n  .feall and his mothn 

/n el so m he), I 898-1905 , Jean, depicted i n  a 

cap and fimdly looking at his mother, appears 

to share his father's pass ion for yacht in g. 

Dante Gabriel 
ROSSETTI 

ante Gabriel Rosseui ( 1 828-1882), 

Edward Bu rne-Jones ( 1 8�3- 1 898) 

and his l i fe-long friend Wi l l iam 

M on·is, shared a com mon passion for art, 

l i t erature and the same bea u t iful women. 

Rossett i's great. loves included El izabeth 

S iddal, Fan ny Conf()rth and Jane Burden ,  

W i l l iam Morris's w i fe.  I n  t u n, M or ris 

had a deep and long-standing affect ion f()r 

Georgiana Macdonald, whi le for a period 

her h usband B u rne-Jones was e n raptu red 

wi th the Greek sculpt ress Maria Cassavet.ti 

Zambaco. As  wit.h their art , narrat ives 

o f  i nsat iable desi re, clandest ine love and 

i nevitable anguish coloured their l ives. 

The model fill· Rosseui's St Ca.herine o f  

Alexandria was E l i zabeth Siddal. I n  1 850, 

Siddal's grey eyes and dark aubun hai r 

captu red the a t ten t ion o f\•Val t .er -I owcll 

Dcvercll as she worked in a bonne. store in 

C ranlmurnc Al ley, London .'' By 1 852 she 

had become Rossett . i 's pupi l  and model, and 

with the fi nancial support ofjohn Rusk i n ,  

was wri t ing poetT)' a n d  exhib i t ing  her own 

pai n t i ngs. A l t hough more often depicted as 
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fragi le and wi thdraw n, E l i zabeth's art ist ic 

i n dependence is port ra)'ed in StudyH St 

Cathfrine, c. 1 856, by her u pright s tance and 

Rosseui's use of assert ive l i ne.  The pai n t ­

brush that . E l izabeth holds i n  the sketch was 

trans formed in the f in ished work in t.o a pal m 

branch, a sym bol of the sai m's martyrdom .  

Con t ributed to b y  Rosset t i's possessiveness, 

Siddal s u ffered from a degenerat ive i l l ness. 

i n i t ially thought to be consu m pt ion but later 

diagnosed as de pression, which left her with 

no appet i te . 1" Despi te  Rosset t i's diss ipated 

affect ion, the couple fi nally manied in  1 860.  

I n  M ar-ch the fol lowing year Siddal gave 

b irth t o  the ir  s t i l l born daughter  and never 

fu l ly recovered fmm the loss. I nueasin gly 

reliant on lauda n u m, and real is ing Rosseui's 

a ffection fin· Fan ny Comfort h. Sidclal died 

after  tak ing an overdose in llli 2 .  Rossetti's 

lament ar the loss of his muse reached nyt ho­

logical s tatus when he wr·ap ped a manuscript  

of his poems to Siddal in  her hair: Seven years 

later the conin was exhumed, the volume 

ret rie\·ed and published. 

. 1 I ..- j 1/1 IJIIi ) 



Edward 
BURNE-JONES 

n 1866 a patron of Edward Bune-.Jones 

(1833-1898) and h is circle, Euphrosyn e  

Cassaveni (known a s  t he Greek 'duchess'), 

approached Burne-.Jones to pai n t  her daugh ­

ter, t he art i s t  M aria Zambaco. H e  chose t he 

narrat ive of Cu pi cl and Psyche, from Lucius 

Apuleius's The Goldf'n Ass (second century 

AD), to show o ff t he s i t t er's phosphorescen t  

w h i te sk in and dark red hai�: I n  h i s  study for 

Psyche t he art ist 's use of shadi ng contrasts 

w i t h  t he de f in i te  con tour of Maria's classical 

n ose, an gled jaw and sle nder neck. Burne­

.Jones com pleted many watercolours and 

s ketches or Psyche, wh ich were i n tended to 

i l lustrate Wil l iam M orris's epic poe m ,  Ea-rthly 

ParadL1r' (1868-70). H ere Zambaco's slum­

bering body represen ts uni magi ned beaut y, 

vul nerable to Cupid's dest n1ct ive yet adoring 

gaze and Venus's envy. 

The art ist 's longi ng f:>r h is classical muse, 

Maria's re nowned beauty and t he emot ional 

strain t hat h is w i fe Ceorgiana suffered 

t hroughout t he affair bea1- some com parison 

wi t h .he myt h . Ceorgiana's discovery of .he 

afL1i 1� along wi t h Burne-.Jones's overwhelming 

gui l t ,  precipi tated i t s  end .  Zam baco appears 

to have been a h igh ly emot ional person: she 

first at tem pted suicide w i t h  an overdose 

of laudanu111, and t his was fol lowed by an 

unsuccessful drow n i n g  in t he Regent 's Canal, 

an act t hat was t hwaned by Burne-.Jon es 

and t he police.'' 
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Bune-.Jones was torn; h is love for Maria 

could only flourish i f  he le ft t he country, bu. 

he could not  take t h is in·eversib le  s tep away 

from Georgiana and h is  fanil)·, especially 

from h i s  beloved daughter Margaret . '� By 

1875 t he relat ionsh i p  was over and Zambaco 

had taken anot her lover and m oved to Paris .  

I I /1 ( 11 I I .. I I 

t1 jJil ( /1 

/J,'Otil\'. t'l Inn oldr lo (' tJirl' 
ir \{J/1(//l'l' \'!I or/u, 11111 

!({ { ({ llrl \ f'/111\ ·, !'/ ( ' 

Wit h in t h e  quiet seclusion of h is s tudio 

Bune-.Jones began his studies t()l" Thf' goldl'/1 

stairs, 187ti-80, using h is trusted mode l ,  t he 

I tal ian beaut y A n to n ia Cavia .  T h e  com pos­

i t ion featured h is daugh ter Margaret, a long 

w i t h her youn g  friends May M orr is and 

Frances Cn1ham, descendi ng a curved 

staircase. Social propriety would not have 

al lowed t he young women to  pose naked 

bef01·e t he art is.. I ns tead, he re-'eat ed i n  a 

series of l ine  s ketches on a prepat-cd grou nd 

t he s ty l ised movements  for each figure using  

A n t o n ia's genet-ic form.  



Edward Burne-Jones 

Study fur CnJ!id fi11di11g P;yrhP 1870 
Model: Maria Zambaco 
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William Holman 
HUNT 

i kc many women of her time, Fanny 
Waugh, adored w i fe ofWilliam 
Holman H u nt ( 1 827- 1 9 1 0). d icd jus t  

s ix  weeks a fter the birth of  their son Cyril in 

Florence. I n  memory of his dead mother and 

perhaps as a portent o f  his d i fficult i n fancy, 

C)'l· i l was given the middle name or lkno n i ,  

H ebrew fill· 'child of  sorrow'. Hun t  employed 

a wet nurse to care fm· the chi ld, bur he failed 

to thrive. On ret urning t o  England before his 

fi rst b irthday in  1 867 i t  was real ised that Cyri l  

was near death from mal n u t ri t io n .  H unt 

evcm ually married Marion 'Ed i th' Waugh, 

Fan ny·s much younger s i s ter, who e n forced 

a s t rict regime on he1· nephew. I n  Hunt 's 

d rawing o f  Cy1· i l  aged eleve n ,  his del icate 

"In I hr· /}{)_' \ lrnpJ' t _\�'' ((}/(/ Jn 
ftJ ( I lilt!/ Ll'OII!tf lit 

t t ,·ui,f'rl fti, (!it'll jmr u ,r 

fcaLU1·cs and well-groomed ap pearance 

ex press his eanest nat .u 1·c. In the boy's 

large eyes and f ine nose H unt would  have 

recogn ised his own feat ures. H unt's use of 

contoured l ines and ink washes in a d rawi n g  

of h i s  s is ter Em ily arc less formal,  her soft 

feat ures and gent le gaze ex pressive of s ibl i n g  

ad m i rat ion. I n  the s u m mer o f  1 857 Emi ly 

was liv ing wi th Hunt at Till· Vil la, Kensington.  

and studying an under his tut elage while 

ove1·secing his hou sehold.  

Augustus 
JOHN 

r ma)' not be apparent f rom his  sel f­

pon ra i t ,  model led af ter Rem b1·a nd t ,  

t har Augustus John ( 1 8 7 8- 1 96 1 )  was 

an unconvent ional man . John and his s is ter 

G wen li rst !TIC! the art is t  tela Net t leship in 

1 895 while s t udyi n g  at the Slade School of 

An, London.  I n  a nat u ral is t ic pencil ponrai t ,  

John has accent uated tela's sensuous fu ll l i ps 

and gem le eyes w i th  a halo of st ray curls .  

rHtcr marry ing l da i n  1 900 .John fell in  love 

wi th Dorothy McNei l l, an office girl who 

shared his passion filr a bohemian l ifest yle. 

I� 

John's dark-haired muse, whom he 

affect ionat ely cal led Dorclia, was d rawn 

i n t o  a com plex. yer mutually affect ionate,  

re lat ionshi p wi th lda and Cwcn. Out on 
thr• muor, 1 906,  dep ict s lda wi th her t \10 

eldest boys, Dav id and C<�spcr, on a v is i t  t o  

their fa ther i n  Dart moor i n  1905. A t  the 

t i m e  .John was l iv ing i n  il t rad i t ional 

Roman)' caravan with Dorcli<J and their 

ne\\· born son Pyram us.  

The )'Car 1906 was s ign i fica n t  forjoh n ,  

w i th  t hree o l  h i s  m a n y  chi l d ren being born, 
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including lda's son Henr)·. Romilly 10 Dorelia 

aJl(l an01hcr child 10 Clara, I he John's house­

keeper and Augus1 us's lover.'" The f(>llowi ng 

yc;.u- lcla died from a posl-naLal infCuion 

and Dorelia look up I he care of several of 

lda's five boys. The beach scene in Bathr'IS, 

1 \12 1 ,  shows 1hc cx1ended famil)' on holiday 

al S1e-Hono1·ine. France, in 1 906. 1 1 is one of 

several idealised famil)' paintings and prints 

1ha1 John complc1ed af1cr 1he sudden clea1hs 

of l da and Pyramus. lda is half-hidden 

bcncalh her shawl, \\·hilc fair-haired P)'ranus 

holds Dorelia's hand. The 1hird female figure, 

f(mhrighl in her nudil)', is possibl)' Fuphemia 

Lamb. a past lover orjohn.'' 

lda's 1hird son, Robin. was a ,.Cl} handsome 

and energelic child bui ICarful of his faillel� 

and so was noliceably silcnl and self-conlained. 

Like his father. Robin gre11· up wilh a love f(>r 

an . tr<II'CI and culture, but prcfcrrccl to f(>llow 

social convention rather than his f'al her's 

ideals_,-, In conlrast 1o 1he public figuresjohn 

painted on commission, the leisu1·ely acLil·it)' 

of sketching and pain1ing his lovers and 

children offered the artist time to experimenl 

and develop proficiencies in his techniques. 

Max 
KLINGER 

h e  loss o f  a child, 11o1 through 

dea t h  but th rough circumslance, 

underlies M ax Klinger 's ( 1 857-

1 920) sketches or his one-day-old daughtel· 

Desir-c. The f'al her's medilation on 1 he sof1 

I i ps, u p-1 u ned nose and ha If-closed e)'es 

of his onl)' t·hild suggesls 1ha1 I he an of 

drawing was also a mechanism f(Jr 1he anist's 

need lo make ;1 psychological imprint. 

In 1 898 Klinge1· had begun a rela1ionship 

wi1h 1he Aus1ri<1n wri1e1· Flsa AscnUefr. 

ll'ho published on women in socie1 )'· "; 
l lcr opinion was a mix1u1·e of conscn·<nive 

suppori f(n· gender-based roles in marriage 

and an acknowledgemenl of women·s inner 

su·cngil1 and abilit)' to achieve a higher 
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srale of existence. Aseni_jeff's emancipa10ry 

views were cunsidercd r<1dical for the lilllc 

and Klinger's famil)' disapproved of their 

relationship. Desirt-c was hom in I �lOO and 

soon af1er the child was placed in 1 he cnc 

of a French f(>ster mOl her. 17 Perhaps 1 his 

an reflecls bo1 h Asenijcfl's need al the age 

or lhinr-three 10 be liberaied from I he 

confines of molherhood 011 her p;llh 10 

sclf-l·ealis;ltion . as well as 1hc con1cmporar)' 

social pressures placed 011 an unwed 1110.her. 

All hough 1he couple were es1rangcd. 1he 

rear f(>llowing Klinge1.-s dc<11h Ascnijcflwas 

instilulionalisecl {(11· an undisclosed menial 

illness am! remained I here for 1he lasl 1wen1y 

years or her life. 



Max Kl inger 

The infant Desirre, 8 S'Jil 1900 1900 (dc1ail) 





Edvard 
MUNCH 

he paintings, and later the prints, 

of Thefi·ieze of life (Livsfi-ism), by the 

Norwegian Edvard Munch ( 1 86�-

1 944) were bon as much out of the artist's 

personal experience of love, angst and death, 

as they wer·e of the social and intellectual 

Zt'ilgeisl of Eumpe in the late nineteenth 

century. In 1 884 Munch met with the innuen­

tial 1-lans .Jaeger, a central rigur·e in the 

Kristiania-Bohcmc, who promoted sexual 

liber·ation, pr·ofound self-examination and the 

writing of one's life. Rather than depicting the 

physiognomy of his models, Munch's The ki-s 
IV (Kyss IV), 1 902, and Woman (Kvinnen), 1899,

can be considered as visualisations of his life­

a melange of event., perception and memory. 

The merged forms in Thl' hiss IV are 

evolutionary, their origins traced back to a 

specif·ic moment when, in the summer of 1 885, 

Munch embarked on a siX-'ear affair with 

Emily 'Millie' I hlen Thaulow, a distant relation 

married to Captain Carl Thaulow. In the 

fictionalised account of his life Munch 

deslTibes his first embrace with 'Mr·s 1-leiberg; 

Millie's literar)' persona. Returning home after 

a dinner Munch's character walks with Mrs 

1-leiberg through a wood of white-stemmed 

birches near Borre, while in the distance 

the sea gleams in a continuous line through 

the trees." Munch describes how as the 

couple embr·aced he felt something wonder­

ful possess him and everything around him 

vanish. Like William Orpen's Night (No. 2), 
the artist visualises the loss of the individual 

and the difference between self and subject 

in a moment of overwhelming passion. 
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In the privacy of his studio Millie would, 

in an act of dist-action, let down her golden 

hair· and position her· tall, slim body between 

the artist. and his canvas.1" Conditioned by 

Christian moral code, the impressionable 

twent)<-two-year·-old suffered from an over­

whelming sense of guilt and jealousy. 

However, t.his duplicity was also the wellspring 

of Munch's creativity and had long-lasting 

effects on his representations of women. 

'fit ,�,,, tl\ 1/{' I J I 

r J!lr t /lr r rf,,, r I of ,Jr 

\ OIJI tJI llt (({{;,'I rft, ,If\ 

'' fl /tl\ /t'l \ /, J/11'/r ,, ) Ill (,1 

f, ,I/ /ti/{0/11 1111' \ 11 r 111/

1 /lrJ r ( I / ' ' ' /t(, ' ' \ 

/ l ulrt/ '/t/ 

With these words Munch codifies the Lhrec 

iconic figur·es in oJJJan. Between the figures 

of t.he vinuous and the self-res.raineclt.here is 

a not her vision of womanhood, undressed with 

her arms raised behind her head. l.ike Millic 

Thaulow before his easel, this is the New 

Woman of .he turn of the century- politically 

active, intellectually aware and sexually 

empowered. it is speculated t.hat this flgur·e 

was inspired by Dagny _luel, a wr·it.er� musician 

and peripheral member of t.he Kristiania­

Buh<'-me, whom M unch was aLLracted o and 

considered a respeued friend."' 



Pablo Picasso 
tinnrw with afnn (.tllti/P rll'hwntail) 190ti-IDO:) 

Model: Madelcinc 



Pablo 
PICASSO 

h e  Russian ballet dancer Olga 

Khokhlova, the athletic M ar·ie­

Th- n"sc \\la lter· a n d  photographer 

Dora M aar were a m ong the many women 

in t he life of Pablo Picasso ( I  8 8 1 - 1 973) who 

fuelled his creative respo nses. On his retum 

t o  Paris in 1 904 Picasso took up a stu dio in 

Bat eau-Lavoir n ear·  M o n t m artr·e. Over the 

following year M ad eleine, 1 he model for 

oman with a fan (N'mmt r) 'eventai/), 1 904 -
1 905,  posed fe n· Picasso - her- frail, slender

torso epito m i sing the fi n e  pen work of his 

Blue period.�� M acleleine's p r·egnancy, and 

subsequent ter minatio n, coincided with 

Picasso's strengthening r·elationship with the 

art ist . and model Fernancle  Oliv ier: 

' fu'r ; ·oi l ,  \ lr ! ld' ' t' /o ,\ rJ

/ ', r I i t �.r�· f ft l  jl l r t  
( If I u f  I j, n ! u t  jJ('t ir rl

I n  1 92!1 the blonde-haired M arie-Thi-rcsc 

vValter was onl)' fift een rears old when 

Picasso approached her outside a Parisian 

d eparunent store to be his model.  For 

some year·s the two ma intained a clandestine 

relationship while Picasso continued to live 

with his fi rs! wie Olga Khokhlova and their ·  

son Paolo. M arie-Tht'rcsc was the main 

inspiration f( n ilf' Vollard milt' 1 930 - 1 937, 

a series of prints featuring the a rtist as a 

classical deity and his muse within the stud io 

inf erior. In many of the prin t s  the art ist is 

depicted obsessively engaged with his model, 
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either sculpting her ideal fc m11 , a s  in the 

myth of Pygmal i o n .  or engaged in I icent ious 

observation .  The erot ic nature of these 

works renects M arie-Th-rcsc's claims that. 

Picasso first made love to his models and 

then he made an."" Their rei at ionshi p was 

not exclusive and ended soon after their 

daughter M aya was born in l � l 3 5 .  although 

Picasso maintained regular contact. 

A n ecdotally, Picasso's depict ion of his son 

C laud e  with Fran\oise Cilot was inspired by 

a postcard sent to him from Danie i - H cnry 

Kahnweiler of Cntnach t.he Elder's lt'I1L is and 

Cupid, held in :he Staatliche Museen, Berlin.� ' 

I n  Picasso's Venus and Low, a(it'r Cmnarh 

( V'tws et /A 111ou r rl 'afnrs Cm narh), 1 9LI 9, a thin 

drape or cloth alludes o the bond between 

the infan t  boy a n d  his mother. 

I n  the ear·lier· states of this lithograph 

Venus's face is recognisabl)' Fran;·oise. 

P icasso's rew01 ·king of the composition 

obliterated her features to create an abstract 

mask. Fran\oise first met Picasso in May l ! l 4 3  

while h e  was c lining i n  a restaurant .  with 

seventl frie n ds, including Dor·a M aar. his 

lover ·  a r r ha!  r i m e .  Afr er 1he birth of Claude's 

younger sist.er, Paloma, in 1 94 9, Picasso 

distanced himself from Fran;oise but 

r·emained affable. Then around l ! li2 Picasso 

met his second wiiC: ancl li nal companion. 

.Jacqueline Roque. W it.h con lid ence the artist 

used t.he spont.aneity of li1 hogr·aphy to 

eter nal ise .Jacqueline's classical profile. 

Like many of Picasso's portraits of her, t .his 

one was most likely c lone from memory. 



Joy 
HESTER 

oy H ester ( 1 920- 1 960) was o n e  of seve1·al 

M elbourne atists ,  wri ters, m usicians 

and i n tel lect uals who congregated 

around H eide, t he home of John and 

Sunday Reed . The art i s t  met A lbert Tucker 

( 1 9 1 4- 1 999) by chance on t he s t reet  nea1· 

t he Gal lery School i n  1 93 7. �·· She became 

his model , and after test ing h i s  persistent 

affec t ion ,  ran away from home to l ive w i t h  

h i m .  The t wo were married i n  1 94 1 ,  and 

want i n g  to be closer to  H eide's v ibra n t  mi l ieu , 

t hey moved i n to  a t i n  s hed adjacen t  to t he 

farm house. I n  1 94 3 ,  after Tucker was d rafted 

i n t o  t he army, H es ter had a son , Sweeney, 

al legedly to  jazz drum me1· B i l ly  H yde.  

1 /l r  l .( \ · ' I '  I f \ ,  I ) f CJ ,  11 n.\'

o l t  rJj f f, r' 1 J , r' J ,  \ it \  uj 1/t r 
rr , t i., t \ f,•, fn -' ;o, \ n/11/1 n n d

' '' '  , f u ' . ,  of II(J/ ! 1 1' " l ' t / 1, ,, 
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I n  1 94 7 Tucker was t ravel l i n g  i n  japan 

when t he owners of t h e  K ismet Bookshop 

i n t rodu ced H ester to  t he pai n te•· Gray 

Smi t h .�" H ester was ah·eady i l l  w i t h  H odgki n's 

d i sease and had been given t wo yea•·s to l ive. 

W i t h  her monal i ty  ever-presen t ,  com bi ned 

w i t h  t he im med iacy and i n tensity of t he 

cou ple's a t t rac t ion t o  each ot he•; H es.er 

and Smit h  fled t o  Sydney. Smith left  beh ind  

h is w i fe Yvonne  and you n g  daught er, wh i le 

H es ter en tru sted you n g  Sweeny imo t h e  

care of J o h n  a n d  Su nday Reed. T h e  Love 

series, 1 949,  arose out  o f  . he i mens i ty  of t he 

artist 's eel i ngs for Smi t h ,  and t he s t resses of 

deal ing  with h is  ep i lepsy and her ow n i l l ness. 

G 1·ay's mercu rial personal i ty is suggested in 

H es ter's u se of metal l i c  i n k  and ch iaroscuro 

wash in her lover's port rai t .  The anony m i t y  

o f  Me1ging heads, 1 949,  l i ke M u nch's af'fcc t ing

The hiss I V, expresses H ester's des ire . o  be

i n  t h e  moment - w he1·e t he ent i re world 

d isappears w i t h i n  t he lovers' embrace. I n  

M arch 1 959,  term inal ly  i l l  and w i t h  a l i t t le 

m 01·e t han t welve mont hs to l ive, H ester 

d ivo•·ced Tucker to  malT' S m i t h .  





]on 
CATTAPAN 

n 1 3  December- 1 994 Jon C a t tapan 

(b. 1 956) was  hold ing v igi l  at  h is 

dy ing  fat her's s ide when h e  

spon taneously  p icked u p  a scrap o f  paper­

a n d  a s t i c k  of cha lk .  I n  a series o f  s ke tches 

u n l i ke any of h is previous wor·ks Cattapan 

documented the las t  d ays o f  l i fe for h is father  

Ferruccio, and i n  do ing so  t ravelled t he many 

years s i nce h is birt h in 1 9 1 1 . C a ttapan's i n te n t  

observa t ions o f  h i s  fat h er's fra i l t y  reson a te 

w i t h  Ferruccio's s tories of h i s  ch i ldhood i n  

t he I ta l ian  Veneto. A t  t h e  age o f  twelve h e  was 

a l ready i n dependen t ,  hav ing l eft h is fami ly  

home a n d  t h e  cou n t ryside to  look for work i n  

Torino."7 H e  faced l i fe-t h rea te n i n g  s i t u a tions 
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as a you n g  m a n  conscr i pted i n t o M u ssol i n i's 

wan ime forces. T h e n  i n  1 94 8 ,  a fter moving 

to  A u s t ral ia  w i t h  h i s  you n g  fam i ly, Fermccio 

wor-ked in t h e  b u i l d i n g  i n d u s t ry. For· t he 

you n g  Caua pa n ,  t h e  fam i l y 's ho l idays a n d  

rou t i ne l i fe seemed t o  revolve a round h is 

fat h e r  and d riv ing i n  h i s  grey Aust i n  u te .  

But  benea t h  t he par-en ta l  bravado Cat tapan 

sensed the h opes a n d  fears o f  a man 

experienc ing  the world a n d  the a n x i e t y  

a n d  isolat ion  c o m m o n  o m igra n .  fa m i l ies. 

L i tera l ly d rawi n g  h is fat her's las t: breat hs ,  

t h e  art is t  h as i m b ued each s t ro ke w i t h  

adm irat ion,  r-es pect a n d  u nco ndi t iona l  love. 



Jon Cattapan 

Frrrurcio 10. /0 am, 13 December 1994 1994 
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Judith Wright 

S t i l l  from Cmnwr.,rtlions with thf' motlu-r ( 2004)

�lodcl: Luke Wri(ht  



judith 
WRIGHT 

rev iously a dance1· w i t h  The Aus tra l ian  

Bal let , the  natu ra l  rhyt h m s  o f  t he 

body are i n tegral to 1 he performat ive 

pract ice of J udi th  Wright  (b. 1 945) .  A fter 1 989 

Wright  extended he1·  creat iv i ty  o i nc l ude 

d raw i ng. t h ree-d imensional  work a n d  t h e 

m ov i n g  i mage. I n  Convn:mtio ns with tht' 

1110/hn, 2004, Wrig h t  con t rasts t he blanch ed , 

emot ionless fea t u res of a l i fe l ike man neq u i n  

w i t h  t he face o f  h e r  s leep ing s o n ,  L u ke. 

The close camera crop o f  t he you ng ma n's 

peaceful cou n t enance enhances t he sense 

of i n t i macy, w h i le  t h e  regular, mech a n ised 

breat h  of t he medical d u m my is u nca n ny 

and d i sco ncert i n g. I n  t h is way deep sleep 

and mort a l i ty arc jux taposed to  suggest 

t he a pprehension of a mot her checking on 

her ch i ld in t he m id n ig h t  hours. 

David 
HOCKNEY 

avid H ockney (b. l 937)  began to 

ex plore t he fu l l  pot ent ial of pen and 

ink d u ring his  five-yea1· relat ionsh ip 

wi th  his  pan ne1· Peter Schlesi nge1- i n  t he 1 960s. 

During t he s u m mer of 1 9ti6 Srh les inger too k  

a n  a n  cou rse a t  the U n ivers i t y  o f Cal i i (H ·nia.  

Sa nta Cn1z, where H ockney was h i s  d rawing 

t.eache1-. Physically a t t ract ive and i n te l lect ual ly

cu rious, Schlesi nge1· was an Ame1·ican f�nl l asy 

f( n t he Yorks h i re-bon H ock ney. Fdr doi11g

a watnrolo u r  in  Italy, 1 967, suggests  1 h e

nat u re o f '  t heir relat ions h i p  a s  t he' s p e n t  t h e 

next summer toget her in France and I t a ly. 

A I Len t ively v iewed from beh i n d ,  Sch lesi nger
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is preocc u pied w i t h h is own crea t i v i t y. 

seemi ngly unaware of t he effect he is having 

o n  h i s  lover and ment o1·. Lon g  a fter t he ir

separat ion i n  1 97 1  H oc kney reta i ned a deep­

sea ted a f!Cn ion for h is fa ir- h a i red m u se. 

H ockney moved to  H ol lywood from England 

i n  1 974 and.  t h rough the Los A n geles a rt 

dealer N ick v\l i lder, met GregOI'Y Evans. �" 

I n  h i s  early t we n t ies, relaxed and cas t i n g  

a gen t l e  gaze, Eva ns is  presen ted i n  Reclin i ng 

Jigu rl', 1 975 ,  as a 1 rusted lover. The t wo men 

have remai ned close friends and worki ng 

part ne1·s tn 1 he present day.



Gabriella & Silvana 
MANGANO 

elboune-based art is ts  Gabriel la 

and Si lvana M a n gano (b. 1 972)  ar·e 

i n nova t ive i n  t he ir  use of d rawing,  

perf( H·mance and port rai t u re .  W h i le one 

a rt is t i n i t ia tes a n  idea,  the ot her extends on 

i t  in  a collabor·a t ive e ffort. In Drawing I,  200 I,  

Gabr·ie l la and S i lvana s tare d irect ly  a t  each 

other a n d ,  w i t h  oppos ing hands,  create broad 

gestu ra! l i nes to mark out  t h e  fea tures o f  

t heir s i s ter's face. T h e  sy nchro n ic i ty  of t heir 

movement s  is bemus ing for the observer 

b u t  second n at u re to  t he t w i n  s is ter·s, w h o  

have, t h mugh cir -cumstance, had such 

interdependent existences. Perhaps t h is is a 

demonstra tion of t h e  physical and in tel lectua l  

fam i l iari ty t h a t  s ibl i ngs or part nered couples 

may ex perience over a n  extended period 

of t ime.  The performance is made m ore 

acute i n  t ha t ,  u n l i ke t h e  ar t i s t s ,  t he v iewer 

has d i fficul ty  in d i scern i n g  t he ind iv i d ual 

n a t u re o f  each ar t i s t -subject. The r·esu l t  i s  

a perceived m i rror· effect . 

Vernon 
AH KEE 

u t  of  a tangle of  assertive, charcoal 

l i nes emerges the iden t i t y  of Venon 

Ah Kee (b. 1 967) as a con tem porar-y 

A borigi nal  man in h i s  S'lrfJorlrai., 2007. H is 

d irected gaze emanates from a m i ndset  of 'no 

pride and no courage'. In  t h is way t he art is t 's 

face is bot h i n i m i t able and a cu lm ina t ion of 

h is  herit age. l t  holds t he t races of h is  a nces­

tors who were con f ined to Pal m  I sland,  t heir ·  

loss of cou n t ry and t heir con t i n ued existence 

on t he per· iphery of Austra l ian c u l tu r·al 

h is tory. Despi te h i s  c la im of possessi ng only 

'some of t he a i L r ibutes of an art i s t ', A h  Kee 

has r·ece n t ly clai med a place wi t h i n  a global 

art is t ic  legacy of creat ive excel lence. 
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Like al l  t he art ists i n  t h is exhibi t io n ,  t he act 

of m a k i n g  each mark v i sual ises a pr·ocess o f  

remem beri n g  a n d  a res ponse to a n  acu te  

observat ion of  t he material surface w h ich 

shmucls  a metap hysica l being. These fa m i l ia r  

faces com m u n icate u n ique circu ms ta nces, 

sh ared bel iefs a n d  deep- fel t  emot ions t hat 

have determi ned t he pat hs one has t a ken and 

the people one has loved.  



Venon Ah Kee 
.)'tlf-porlm;t (Po.'·'''·'·'''' .1/llt' of till' oll rilmlt'.' of '"' rtrh1l) �007 
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1\lax Kli11gn: LOtH', Vt'alh am/ till' Bt')10IIrl, N a t ional 

Gal lery o f  Victoria. Melbou rne . \9R I ,  p. 6.  

1 -l Sue Prideaux. ::.dvard J\tft.l llrh: Uchind tlu' Srrm.m .  ale

U n iversi ty Press. New Haven.  Connet icu t .  �001. p. 29. 

1 1 1  ibid . .  p. :\2. 

�0 Puu l F.rik Tt�j nCJ� J\lluuch i11 his Own \'\lords. Prcst c l , 
M u n ich,  200 1 ,  N 3 1 l .  p. 67. 

� I  Pat ricia G. Berm an & . Janc Van N i mmen, J'ltutrh and 
l1\fonu'n. /magf and !VIyth, An Services I nternatiunal.  

Alexandria. V i rgi n ia , 1997, p. 'l \ .  

�� \,V i l l iam Rubin,  Pirasso a n d  Porlmil w1': Ht>jJI'Snllation 
rt nd 71a 11sfor11Wiiol l ,  M useum (lf 1\llor lcrn A n .  New Y< 1rk.

1996. p. 2 4 4 .  

� : �  r\ n i t.a Coles Cus.e l lo. Piras.w:,· '\lol/arl su itr,·. Carland 

Pub l is hi ng. New York. I '179. p. 7 1 .  

� I  Brigi t t.c Baer. Pirasso I hP Pri11lmalin: CmjJhin Jtmn thf 
! lrni11a Pirusso CoiiNtion. Dallas M u seum of Art . Dallas. 

I CJS'l. p.  12 1 .

�.; J a n i ne Hurke, A11stmlian Cothir: A Lifi' u('A ihnl 'fitrill'r. 

Knopl', M ilsons Poim, New Sout h  Wales. 2002. p. l'l. 

21i Ja n i nc l\u rkc (cr i . ) ,  Dr,ar S11 1 1 .  ThP L.f'll'n of}uv -/i'.>tn 

a11d Sunday R'NI. \•Vi l l iam H c i ncmann A u s t ra l i a .  

Port Melbourne. \995 , p .  2 ' 3  . 

.7 . Jon C:tt. apan . 'tles my papa tuld'. Tht' r\gr, 
Se ptem ber l i ,  2008 

�; M arco l .ivi n-stonc & Kar Hc�·mcr. 1-lorlwt'':, l'orlmif., 
0/1(1 H-ojJ!t' . T hames and H udson. l .o t tdon . �00��. p. I �:1. 



NOTE TO THE READER 

The cal alo-uc o f  works 

c o n forms to i n tcrnal innal  
and Nat ional Cal kry of '  
Victoria cata log u i n - slandards 
and formats.  

VVorks a re a rra ngcd in 

a lphabel ical  order by art ist 
and c h rorH tlo�ica l ly w i t h i n  

ea rh ; 1  r . i st 's I is t i ng.

A l l  mea s u rements  a rc i n
centinct:s t u  t h e  first 
deci m :-t l poi n t .  heigh1 x w i d t h .

Measurements  for 
watercolour; and d ra\,· i ng-s 
a rc represented by sheet s ize.  

Measurements in parent hcscs 
arc sight I T l Ci!S U TTll l..: IHs  t a ken

from t he front of '  framed or 
mounted works. 

Firm dat cs for works hav.: 
been establ ished from l hc 
a rt i st 's i n script ions.  

DaLes su pponed b)' 
documcll l a ry cvidc nn; a n: 

in parent hcscs. 

The use o f  c for rirru i m p l ies 
a t w c •-ycar w i ndow cil her .ide 
of t he cent rd date

N U i nUcrs i n  brackets :11 L h c 
conclusion or I he capt ion : t iT 
:Wcessioll l l U illhCrs of t he 
Nat ional < :a l lcrr of '  V ictnria.

All  works a rc in t he 
rol len inn of Nat ional  
< :a l lery or V ictoria u n less 
ot herwise s tated.  

David Belzycki 

M a n-tg·cr. C:llalo�uin-

Catalogue 
of wors 

Vernon Ah Kee 

Kuku Ya lanj i!Yi r l i nyifWaanyi 
horn 1967 

.\·f'/f-/mr/mil (HJSSf'SSf'S lfJ1UP of 
lhf' allribuil'.\ of a ll artist) 2007 

charcoal and syn t hetic polymer 
pa int  on canvas 
240. I x 1 79.'1 cm 
(•\rn·lrased. Victorian 
Fou ndaLion f-"· Living 
Aust ral ian A rt ists.  2008 

(2008.9) 

Edward BURNE-JONES 

En;lish 18'11-98 

.\/11{/y .fur CnfJid Jinrling Py/11' 
1870 

m<Kicl: M aria Z;tm bacn 
pencil 
1 !1 .3 x l !iO ctlt irreg. (comp). 
� 1 . �  x 1 8.i cm irrcg. 
Ci l't of ivl rs M o n t )' G rovcr, 

1 %9 ( 1 �n�) 

.\! n'fin Thr golrli'll stain 187!> 

model: A n tonia Cavia 
pencil and gouache on 
grey gnJund 
�H.O X 1 1 .0 ( ' I l l  
Felt  on llcqucs t .  1906 (286-�) 

.)'tudyjur Thf' guld'll stnil'l l t;7!) 

model: A ntonia  Cavia 
pencil and guuachc on 
gn:y g-rt lund 
2q.l) x I :·� . :� cm 
Fel t  on llcqucs . .  I'J I I t i  (�87-�) 

,\'tudy for 'l 'ht' goldt'll .,ltth) 187� 

model:  :\ntonia C :a\'itl 
pencil and gouache on 
grey ground 
2fl.2 x 1 1 .0 cm 
Fcl t nn 1\cqucs L .  I 'l()(j (�HS-2)

Jon CATAPAN 

Austral ian 19511-

/·'1TIIf'f'iO 9./5 1/11. 
13 Vm'mbn / 'J9-I 1 994 

from t he /·frrurrio d rawings 
1 994 

pencil ,  29.0 x 19.·1 en 
G i ft o f  the anist t h rough 

t he AusLral ian Government 's 
Cu lt .ural G i ft s  Prug,-am .  �00�1 

(2009.40'1 . 2) 

Fnrurriu 10. /U  a111. 
13 Dnnnbn IJJ4 19'1'1 

from t he Ft'JTi.rr.o drawings 
1994 

brown pastel 
29.0 x 19.� cm 
G i ft o f t he art is t  t h rough 
t.he Australian Go\·ernmcnt's 
CuiUral G i fts  Progra m .  2009 

(200().40 4 . 4 )  

h'fl'llf'iO / 0 . 2  5 0111, 
1 3  DNnnbn 1994 1994 

frun t h e  Fnnurio drawings 
1994 

brown past.cl 
2R.9 x 19. 5 cm 

G i f. or t he art ist t h rough 
t he Austra l i a n  Covcrnrnc1 1 1 's 

C u l t u ral  G i fts Progra m .  200'1 

(�009.404.:;) 

'frntrrio 1. ) 5  tnn, 
/ }  /Jri'I' IIIIH'i' I 'J'N 1 ' 194 

f'rom t he nrunio d nnvi n-s 
199� 

brown pasLcl 
��1.4 X I 9.:1 Cl l l  
C i fL o r  t he an ist t h roug-h 
t he Austra l i a n  ( :overnnent's 
C u l t u ral  G i fts Progra m .  200�! 

(200!1.4 0 4 .  7) 

Fi'rrunio 5 .25 /Hil. 

1 3  Dnemher / 9'J4 I 994 

from t h e  Fn-rurci() drawin�s 
1 994 

pencil 
28.9 x 1 9.:l un 
C i ft of . h e  art. ist t h rough 

t h e  Au�t ra l i a n  Covernment"s 
C u l w ral  C : i lh Program .  2009 

(2009.404.  1 1 ) 

/•i'l'/'llrio 8. (}(} fJ/11. 

1 3  /Jr'i'l'llliwr /99-1 I �194 

pencil 

�9.:\ X I �1. I ('l 
Gif 'l o f t he art ist t h rough 
t he Austra l i a n  Government's 
Cul t ural Ci l'ts Pro�ram .  200�) 

( 200D.·I 0'1 . 1 4 ) 

Jacob EPSTEIN 
A mcricanfFnglish I KS0-195<1. 

workcc l t h l·( ) l tghotrt  E u rope 
I �102-0'i. E n );land I ' JOi-!>�1 

St1 11i!a (I 924-:l l )  

wa.ert'olnur and pencil 
(4'1 .0 x 56.0 r n )
lkqucst o f  Sunday Recd. 19S6 

( P I :�- 1986) 

N111/" slnrl\' ( 1�12H)

pencil 
4ti.O x .�n.o nn irn.:){. 

Presented by M iss R. 1\ly l h ,  
I i I ( � I  l b-:;) 

/sohl'i Nirlwlas ( I  �l'\2) 

plaster and shellac 
;j5.>  X 'U.9 X :\:l . l l  Clll 
C i ft o f  l .ad)' Eps t c i n .  197 1 

( E A  l t l- 1 1 1 7 1 )  

Paui-Cesar HELLEU 

French l iFt9- 19!7 

.,fn'fJ (/JomU'II."') ( I  HH6- 192ti) 

model: A I  in_· l ld lcu 
drypoi11 t  
�'1 .7 x '\<t .  7 cm ( plate) .  
- 1 :;. 1 x li'l .· l c m  irre�. (sheet ) 
Fclt o n  Beques t .  1 < 1�7 (:lin-:1) 

!1/ot/wr r11d rhild ( I  �H7-I LJtlli)  

colou red chalk 
:\:l . l l  X 2:\.� Cl l l  
Felton Beques t .  1906 (2R'I -2) 

.\'hPf'l of .\tltdir.\: /·imr 71'01111' 1 1 :\ 
hnu/.., ami two f'hildrf'll 
( I HlH-19 1 4 )  

dryp( ) i n t  
'19.7  x 29. 7  en (plaLc) .  
�·1.4 x 'l l i  . i rtn (sheet ) 
G i f t  o f j n h n  1- 1 .  Cnn n e l l .  19 1 ' 1

(670-2) 



.Jnw and hi., motltt'l' 
(fn111 ''t .v1 mrrr) ( I  H9H- I !JO:>) 

ell-) poi n t  
:HI.7 X 2 9 . 7  c m  ( i l f l <lg'C). 
- 1 1 . 1 1  x :IO.H • ·m (plate). 

1 5. I x :l:H cm (sheet)
Fclton 1\cqucsl . 1 927 (:!57'!-:l) 

Joy HESTER 

Ausmtli ; ,n 1 920-liO 

il //'1gi11g hPmll ( 1 9•1 9) 

from tlw l.m't' series ( l �H�J)
charcoal and brush and i n k  
7fl.R X ):) .  7 (I l l

Presented 1 h rough The A n  
Fou nd;ll i o n  of Victori;t i n  

hont)ur of I rcna Zdano\' ict. 
hy M r 1C:-rt ' IHT Lane. Mcmbcr, 
1 99-1 ( 1 '56- 1 � 1 ' 1�) 

1\lrw am( woman in bnf 
(c. 1 � 15�-5.i)  

brush and c h i nese ink,  

ink \\ash and past d  
5:i.G x 76.2 e n  
Purchased. 1 976 ( P  1 23- 1 97/i) 

((:my Smith) (c. 1 955) 

brush a nd ink. ink wash 

and ntcta l lic i n k  
· 1 � ) . 1 x :�- 1 .� cm i rre-. 

Gift of �lr Joseph B row n. I ' IH2 
( PtiH- I 'IH�) 

David -IOCKNEY 

Fn-lislt 1 ' 1�7-, worked in 
U n i1ed S1:11es 1 91 i'l-ti8, 1 97�)-

H 'ti'f doi11g a wMI'1Tolrwr in ltnly 
1 % 7  

model: Pt:tcr Schlcsi ngl'r 
pen a nd ink 
:l:i.� X - 1 :1 . 1 1  ! ' I l l
Fl t t H I  Hl'qucst, 1 � 1711 
( I 'H2- 1 � 171i) 

lirrll llingjigun' 1 97:> 

m odd: ( ; rcgury E\·an, 
etching ; 1 1 1d l i ft gn > U J H l  
e1rhi n-.  c d .  clH/75 
�-1 .2 x :l'l.:i rn (plate) . 

•1 5 .1i x ' I ' J . t i  cm (shcel)
printed hr Dany I .c,·y. l .o11doll:

published hy Pctersbcrg Prc"s. 
London 1 9 7 7
G i f1 of M; , r-arcl ' R > I I .  �OOti

(200ti.� I � )

Will iam Holman HUNT 

Engli>h I H27- 1 9 1 0  

Emih 1 /u nt I H'>7 
pen and brown i n k  and \\ash 
1 1 .8 x I U.H rm

Purchased. 1 9!> I (� :.167-•1 ) 

Cyril llr'110IIi / 1 11 111 I H77-79
penc il 
2�.0 X 2(). \ 'Ill 
Purchased. 1 ')5 1 (2�1ii-l) 

Augustus JOHN 

Welsh 1 878- 1 96 I .  worked 
1 hroughoul Europe I WJH- 1 1 l i i l 

Portmil of tlu' flrtL,t: Bll.'l .  
full far!', ill 1 hnl 1901 

etching, eel.  1 7/25. l s1 of 
2 stales 

R.2 x 7.5 cm (plate). 
28.R x 2:1\ cm (sheet)
printed by .Jack Knews1 ub; 

published b' Cite-nil ( ;attery, 
London 

D1Jd-son I 

l'ut-cha>ed. 1 9 1 6  ( 1 57-1 -• 1 ) 

lda jol111 ( 1 90 1 -06) 
pencil 

1 5 .0 X 1 7.4 Cl l l

Fcl ton lkqucst . 1 90li (279-2) 

Von'lia (. 1 90'1-:!0) 

pcndl 

16.0 ' 21i.8 Clll  
Fchon llcquest. "Hti ( 1 5lili-· l ) 

Out 011 lhl' moor ( I  'lllli} 

et ching. cd. L l /2:i. 

:!rei of · I stales 
1 5.0 x I O . I l  cm (plate).
�R.O x 20.11 c m (shce1)
prin ted hr .Jack K.ncwstuh. 
published by ( :lt<·nil Cat tery. 
London 

) od gsu n 91
Purchased, 1 ' 1  lli ( 1 57ti-- 1 )  

T/11• ,,,n,iug maid (. 1 91Hi- 1 0) .

prinlerl 1 1 1 1 9  

etchin-, eel.  2./2!), 

t)t!J of' f) statC1
l :l .H x l l . i  nn (plate).
26.0 x 2 1 .4 (sheet)

prin ted by .Jack K nc\\'stub: 
published b) C :hcnil Cattery. 
l .ondon 

Dudgson · 1 1  

Fchon lkquc> l .  "; (�77-4)

Robin (. 1 9 1 H- 1 9) 

oi l on wood panel 
· 15 .)  X :)2. :") f ' l l l
Fel l  on lkquest, 1 920 ( I I J7 1-3) 

llatlu'l) I �J� I 
lit hograp h .  edition of 50 

29.6 x :\7.5 cm irrcg. ( i ma{c). 
35 .K  x 4 7.5 cm (sheet} 

published by LeiccSJer 

( ::1Jierics. London 
l lodg-son L:l 

l'urcha<cd. 1 � 1 1 6  ( 1 577-4) 

Pia JOH NSON 

Australi; l l l  1 98�-

/'ia SiPw l'r'l' .foltn.<nll 20119 

from \\'ho:, tht' Chinr.v lady 
that Jnrh., yo11 11j1 from H·hool? 
series ZOO�J 

1ype C photograph
tl 2 . :$ x -,�I.R cm (image): 
50.7 x 8· 1 .  I nn (sheet ) 

Pu rchased, N C V  Su pporters 
or Asian ,\ rt . 2009 

Car/a t\ /pi l'n' .JOilltSOII 2t l t ll)  

from Whr/< lite Clti11Pse lady 
that /Jirlt\ yo11 11/J om srhool 7 
series 200�1 

1 )'pc l. photograph 

t l � .:1 x 59.H nn (image); 
!>0. 7 x H-1 .  I rm (sheet) 

Pu n·hased. N C :V Su pponcrs 
of  :-\sian Art, 2009 

Max K LI NGER 

Cenn;,n I H57- 1 921J 

Thi' i11ji1111 D1•.,irer. 8 S'/Jt 1 9/iiJ 
1 900 

hlark chalk \' i lh \\' hi  le 
guuachL' o11  hluc-�n.;cn paper, 
now l ight  brow n 
:1 1 . 1 1  X 27.H C l l t  (co111p.) .
3�1 .H x :l i .H nn (sheet) 
lkquest of � I r>. U r'u la 

B;,umg-arll 1 987 (P 1 7- 1 9l7)  

Gabriella MANGANO 

\tJsl ral ian 1 972-

Silvana MANGANO 

\ustr;,li ;,n 1 972-

Dmwi11g I �01 1 1  

s ingle channel colour video. 
sound. t)  m in t J { )  sec, 

edit ion or ,) 

Collect ion of L I H.· art is ts
an cl . \ n na Sdn, a r l t  ( :alkry. 
\1dhourn: a n t i  Sydney 

Edvard MUNCH 

Norwegian I Htl:�- 1 9  1 I .  
worked i n  Fra1.:c I 8H�l-Y�. 

C :erman)' I H9:Z-�J.-, 

\Vomrn1 (Kvinut'tl) I H�l9 

l i thograph .  :{nl of :� sta les 
4>. 7 x 39.0 nn ( image) . 
4.2 x i4.H cm (shce1) 
pri ! l ied b)' Pctcrson & \,\'a iLL,
Oslo ( Kristi;u l ia), Norway 

Schidlcr 1 :!2, Wott 1 4 7  i iiliii 
l 'uRhased, 1 1 1:):1 -ll l40-4) 

'Iw hiss I V (_,,_,_, I V) 1 902 

colour \H>od n l l .  · l t h  of -1 stale, 
�6.9 x 47.0 cm (block},
60.1 x 59. 1 cm (>hect)

printed b}' A n  ton Pcder N ielsen 
Sch iener 1 1 12 D. Wott 204 iv/iv 

Fel ton lkqucsl . 1 9 1 8 ( 1 85 1-4 ) 

Will iam ORPEN 

I rish 1 87R- I �1:1 1 .  11 orkcd in
Fngland I H911- 1 1 1:l l 

Night (No. 2) I �107

models: Cracl' and 
W i t t iam Orpen 

oil on cam a� 
7(i.5 X 6-1 .0 Clll

Fcl tnn 1\cqucs l .  1 � 1�9 (�2�7:1) 

Giovanni Battista 

PIAZZErA 

I talian 1 682- 1 7:>• 1 

/ /nul of n ·woulfnt (c 1 7· 12)

model: Rosa \ l u 1. iolt 1  
black and " h i  l e  chalk 

· 1 0. 1 X 2�).', Cl l l
Felt on Bcquc.1 . I �l�:\
( 1 27R .'l91l-:l)

I lmd uj o huv (. 1 7:1.->'l:l)

model: Ciacolllo ( : ius ! i
black and w h i l e  chalk
:\9.0 X � 1 .5 l ' l l l
Bequest or l tuward Spcnslcy. 
I � J:l9 ( :)67- 4 )



Pablo PICASSO 
Spanish I HH I - 1 � 17:� . 

worked in Fra i i C L' l �H H -7:� 

t\ (ni/0/1 with a ja n  
(J-i' l l/ 11/1' r i  lhwlllai/) ( 1 1 104-0:->) 

model: Maddc i 1 1 c  
p � · 1 1  a 1 1 d  i n k  o n  brO\\ 1 1  p;qJLT 
on c;nd 
:tl.O x � 4 . �  nn 

Znvo' X\ I I. 2 7 H :

0; 1 ix  & Bnudai l lc l l X  1 .2:1 

Fci l o n  llcqucs1 .  1 967 ( 1 79' 1 -"1) 

SruljJ/or u•nrhing on !hP mndd 
wilh tl lm·it}-Thhfsf' Jm.,ing 
(5indjJii' l.r lrm ,aillrwl .\I.L r if· motif 
(11'( Altrif•-Thhi\' /JWflfll} t � l:t� 
model: M aric-T hl·n:sc <\'al lc r 

pla t e  l�l from ThP Vollard .\lt ifP 
I '130-1 7  

etchi n-, edi t ion o r  �{)( 1 ,  

2nd of 2 s.aH:� 
1 '1.:1 x 21i . i  un (pial c), 
1 9. �  x 21i.7 nn ( s h<"CI ) 

p ri n tvd hy RogC'r Lacourit'· n · .  

P;1r is :  puhlised hy A 11 1 broisc 
Vol larr l ,  Paris 
Ccisn/Hacr �2 1 . 1 1 . 1\ .d,  

llloch J (iH 
Felt on Hcqw·s t .  I � l ()�l  
( I '  J (i- I �I()� I ) 

\ It'll/IS a ru/ / .m1t•, ojif'r C'm rutth 
(\ lt•/1 11., t'l li\mo/11; rl'rtftrt;_, 
Cm tutrh) I I J4�)

rnudcls: Cl:twk Picasso 
a nd Fran:uisc C i lu1 

l i L i io!'raph. cd.  H/!rO. 
�11d of :1 stal ..: s  

6H .O x L I � J . H  n n  i rn:g. ( i ma�..: ) ,
:)( 1 . ( )  X liH.O lll (, l l<'l' l )
pr in ted b y  Fcrnand 
M o u rlol . P:n·is 
ll lnc l i  ! d :l ,  M u u rlnl I H:I 

Felt on Hc.:qucsl .  I �JI)�J  

( 1 ' 1 7- l 'lli9) 

Pur/rail uj .JrtUfiU'/illl' 
(J >urtmit dr' .Ja,.quli') I �l'1li 
J l )( )d cl : . l an J ucli iH: Rt lqut· 

rolour l i l hOKra ph and o ffset 
J i t ! H tgT;q J h . c d i t i t l ! l  ur ] { ) ( )  
:1 I .  I x 'lS."> c m  i r rcg. ( i m;1gc). 
: H� .:J X !)� . 0  c m  (• dH'f't ) 
pr inlcd by Fernand 
M o u rlot . Paris 

Bloch 827. Mou rlo1 2H�I 

Fel l "" lkqucSI, l '> ' l  (:1�· 1 -:i) 

REMBRANDT Harmensz. 

van Rijn 

l l L u c l i  l l i !Hi-69 

'l'ht• oriL\t:\ 1110/hn: 
1 /Nitf only, j11ll jarr' l t i�ll 
1 1 1odcl: Curnclia ' \ c...:hgcn· 
\\'illcmsd1: \an Zuyt hrouck 
ctc l i i l lg. �nd of � states 
6.� x l i . - 1 cm ( plate).
li .'1 x IJ . t) .  cm (sheet) 
Barlsch :1:1�. H i 11cl 2 i i/i i .

\Vhi: & Bnnn 1 2  i i/i i
Fel l"" lkqucSI, l ' l�K ('IH 1 2-- 1 ) 

Hwl oj an old 1nrw with jlowi 11g 

bntrd: Th1' hntd bownl forward: 
! .1ft shrmlrl'l' 11 115/wdn/ I 6:10 

c l c h i n g. o n ly s La te  

q, I x 7.6 cm (shcc l .
t r i m med 1 0  pla i C i l l< lrk)  

1\ariSch :\�!"> : l l i nd 27: 

•Vhi te  & Boon :�2;) 

Fci l nn 1\cqucSI . 1 ' 1'1� (4Rii4-�)

lla11 Wt'fll'illg a rlmr mjJ: 
HIISI 1 6'10 

et c h i ng, 5t h of ;i s .a t.cs 
7. t i x l i .  I cm (shf'c t .

t ri m med to platcuJark) 
Har."l 'h ��04 , 1 ind �I  v/v, 
\1\f h i t c  & Boon �0"1 v/v. 
::workul 

Fchon lkqucS I ,  1 � 1:1:1 ( ' 1 Hti'2<1 ) 

HnJrlnl mwt in a jinTPrl orit'nlal 
ra /J fJIIll rubP 1 6� 1 

nwdcl: C :crr i t  van R i_ jn  

e tch i n g  a n d  bu1 · in ,  

�1 1  h of · I s l ates 

l ·"> x 1 2 .2  cm ( p late) .
I L I . I )  x 1 � .:1 n n  (s hn:l . t ri m 1ncd
1 0  pl:ncmark lower edge) 
lb rtsch 21 i:� . 1 1  i nd .>:1 ivfi,·. 
\•V h i t c  & H t ) t H l  �{j;� iv/iv
Fd l < >n Bcques l .  1 ' 1:1:1 ( - 1 Rii!l<l) 

Th1• arli.,(� mothn. vatnl a/ o 
tohle: /..oolong right: 'l 'hn' t'-quart•r 
ll'll;lh (< . 1 1)� 1 )  

modd: Corndi;J ' :cdtgL'n· 
\\' i l l( ' l l lSlh: van .u} Lbruuck 
..: t c l 1 ing.  �nd �,r :$ staLes
1 4 .9  x I �.0 cm (shce 1 .
l ' i l l l l l l t:d to platcl l lark)  
1\: i n sch �·1 :1 , H i ud 52 i i iJi,·, 
\·V h i t c  & Boon �t l :� i i/ i i i
Fl1on 1\cqucs l .  I !1:1:\ (4HiiH-�) 

Shnl o{.,l l lrlir•., (c J ( i :l .-> ) 

'fim .\Nt!nl wumPn. a 11ollwr standing 
roith 1 rhild ht lu' ann'. rt•rlo 
lOunK tna ll in a t u rlm11 tl lld 11 

WOII/ll /1 flJ{tt'JJ, ill'l�\0 
pen and i ron-gall i n k  
21 J .9 X I :J . 7  ('Ill 
lknesd1 1 97'1. 1 1 . 1 9 4  

Fei l n n  lkq ues1 .  1 ! 1'16 ('\.)li--1) 

SP/f-tmrlmil u•ith Sosl:io 1 6'\!i 
CLt :h i 1 1 g:. :) e \  of :\ SI :IlL'S 

I O . i  x 9.i cm (plaLc) 
1 0 . 9  x 9.9 cm (sl u.:c 1 )
13ansch l ' l :  H i nd I H  i i i/ i i i :

•V h i t e  & Boon J � J  i i i/ i i i
Fci l o n  Bequest .  1 9'\:� ( I �- I )  

\ \ 'oman silli11g lwlj-dn•J_,,,rf 
ln• .,idr a stovt' I GJH 

model: Hcnd rickjc S 1 o fkls

etchi ng. hurin and d rypoi n l .  

7 t h of 7 s ta tes 
22.8 x I R . 7  cm (sheet . 
t r i m 1 1 1 ...:d tu plau.:mark) 

HariSch 1 �17. H i nd 2% vi i/,· i i .  
' h i . e  c Boo n 1 97 v i i/vii
Feilnn l kqucSI .  1 ' 15H (1H'I r>-' l ) 

Dante Gabriel ROSSETII 

Eng l ish I K2l� 

Stud_,, for .\I f:aJwritl' (. I K56)

model: E l izahet h Siddal 
pencil .md blue wash 
�0.7  x 1 6.0  cm 

Fcl 1 o n  lkqucSI, 1 ' 1�0 (<iK( i-'1) 

Frederick SANDYS 

English I H�'l- 1 �10<1 

Sorow nr Thf /JPIIitrnl 
il l"fi'M'" I Hn 

mode l :  M a ry E m ma . Jont·s 
colou red chalk 
(5!i. ! l  X )  J . ( l  ! ' I l l )
Purchased. 1 1 H I5 ( 2 1 7-2)

Pruud .\ laiJit' 1 HS0-� 10 

model : M a ry Em m;t . Juncs 
red and black chalk on 
paper on cardboard 

1!.1.2 s 2H.H ern (cunl p. )  

· 1 8. 7 x :;6.4 un (shcel ) 
Fd ton lkquesL 1 9' \ < 1  ( J ' l0-' 1 ) 

Albert TUCKER 
A u st r;d ian l ! l l ·- 1-�1 � 1 . \\ t )rkn l 

1 h rut1ghnut E u rope and 
L n ilcd S1a1cs 1 ' 1 1 7-!il l 

(Sr•/f-/H1r/nul) I ' H !i 

charl'oal. bru·d 1  a n d  i n k  
a n d  \\'- lsh 
�0-� x �H.� cm
Purchased. I ' lHO ( 1 ':1- 1 1lRO) 

James McNeill WHISTLER 

A merica n  l l:I-1 - I ' H l:\.  

work..:d i n  Fr�IICl' 1 8:1!1-.)9. 
E n gi: Jnd I H!i!l- 1 ! 10:> 

S1'.wnn11r _,frtUI;ng lt /1(11'1' o ln't' 
( I  .�!l)  

mod e l :  Se� muur I laden 

l ' Lchi n.� i n  t i : lrk  hruwn i n k. 
2nd nl '  :1 stalt:S 

1 :\ .5  x ' l .H  cm (pla lc) .
26.8 x 20.0 n n  (sheet ) 

Kcnncdy :l l :  M :m<llelr l  :1�
Fcl l < > n  1\cqucs l .  I < Hi l ( I Ol Hi-5) 

Litt/J' A rtl1 11 r ( I  t<'> 7-.'>l)

plate 7 from /Jrmu l·:rt ttx�(iJrlr}s 

rl'oJn., 1/t.lll rt' (11orlvr Pfrhi1tgs 
oil'l· 1/ttlll lf' ur '/ 'hP /•i'f'llrlt vi) 
scril 'S I HS8 

n l ( ldd: A r t h u r  - l aden 

c1chi ng- i n  donk brown i n k. 

cdi l ion of 70. '> 1 ! J o f -) S l ; l l l ' S  

5 ' 1 x 5 . 0  nn ( pl o l c ) .  
' 1 .4  x 7.R cn1  (shcc 1 )

pr in lcd h '  A u g-ustc 

D.l;i. l rc .  l'aris 
Kc: n l l..:dl 9: M � tn s ficld 7 
Fcl l < l l l  lkqueSI, 1 ' 1 :1' 1 ( 7 1 H-4)

Tlll' rill'l ( l i{! l l ) . 
prin iL "d I H� H .  1 '10' 1 

l i 1  hog-ra p h .  cd it ion of :�9 or 
pos t l t U IJ IOt iS  e d i t ion nr I �

:!:1.0 x l t i .O n n  irrcg. ( i mage:).
:1· 1 .0 X 2-i . H ( ' I l l  (s hcL' I )
\Vav I d ,  C h ir: > go ( I � I'IH) H I I 
Pu rchascd, I '17 I ( P:l�- I ' 17 I )  

Judith W RIGI-IT 

Aust ra l i a n  1 �1- 1 :)-

CoiiVt'IVIIioll,� with lhf motltn 

(:WCH ) model: Lu ke Wrighl  
colour ' ideo 1 ra nsiC r rcd tu 

DVD. sou nd .  :l m i 1 1 .  ..:dil iun of I)  
PurciJ;..,ed . Victorian 
Fou nd;t l inn for l .iv ing 
Aus1 ral ian .\ rt ist s. �Ot)H 
(�OOll. l l l l )  








